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Since the revival In the china business there is a big 
demand for CHERRY ENAMELS | 
Te introduce them among china decorators who have not 


yet used them, we vill 
Six half vials, our own selection; value for 


The Robineau Pottery, Syracuse, N. Y. 


GLASS COLORS! 


We will sell from our list for a limited time: 


12 transparent colors, your choice, except Ruby and Purple, for $1.20 
12 mat colors, your choice, except Ruby and Violet, for 1.10 


13 enamels, the full list, for 1.10 
6 lustre bottles, Iridescent Yellow, Mother of Pearl, Rose, 
Amethyst, Turquoise. Royal Green, for 1.60 
PRICES NET 
Send for complete price list. 


The Robineau Pottery, Syracuse, N. Y. 
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S GLASS 
THE CHERRY COLORS 
China Colors for Painting and Tinting FOR DECORATING AND FIRING. 
Special Colors for Dusting Enamels Largest line in the country. All materials for the art. 


Send for illustrated sheet. 


WHITE CHINA 


LARGE STOCK STILL ON HAND. 


ECONOMIZE ON GOLD. 


Buy from the manufacturer and save several! profiis. 
Same Quality, Quantity and Price as before the war. 


65c per box of 15 grains. $7.20 per dozen. 


ONLY THE GOLD FIRES IN. 


There is more PURE GOLD in FILKINS BURNISH than in 
any other make for the money. 


MRS. C. C. FILKINS, 


609 Main Street, BUFFALO, N. Y. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY EXCEPT A DOUBLE NUMBER 
OF JULY AND AUGUST 
for the 
DESIGNER—POTTER—DECORATOR—FIRER 
AND CRAFTSMAN 


SYRACUSE, N. Y. 


Copy of statement required by the Post Office Department embodied in Section 467!» 


Postal Laws and Regulations. 

Keramic Studio—Published monthly at Syracuse, N. Y. 
Editor—Adelaide A. Robineau, Syracuse, N. Y. 
Managing Editor—Samuel E. Robineau, Syracuse, N. 
Business Manager—George H. Clark, Syracuse, N. 
Owners—Samuel E. Robineau, Syracuse, N. Y. 

delaide A. Robineau. Syracuse, N. Y. 

George H. Clark, Syracuse, N. 

Known bondholders, mortgagees and other security holders, etc.— None 


Subscriptions 


One year, United States and its foreign ‘ $4.00 
Canada . 4.25 


Trial subscriptions, three months, $1. 10; six months, $2. 20 
One yéar, to al — countries — the — Union 


Single copies . cents 


General Advertisements 


Copy must be sent on or before the Ist of month preceding date of issue. 


Full page, 8 x11 . ; ; . $50.00 Eighth page, 2} x 4 $10.00 
Half page,8&8x 5% .. , ; . 30.00 2 inches, single column 4 in. wide 8.00 
Quarter page,4x5% . : 16.50 14 inches, single column, 4 in. wide 6.50 
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3 inches, single column, 4 inches wide 12.00 4 inch, single column, 4 inches wide 3.00 


Discount 10 per cent. on yearly contracts only. 


Teachers’ Special Rates 


peeowney $1.00 per issue; $10 per year; payable in advance. 
ard 1 x 3 and Directory, $3.00 per issue; $27 per year, payable quarterly in advance. 
sent free to all advertisers 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY 
SYRACUSE, N. Y. 


‘Copyrighted, 1919, by the Keramic Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899. 


E NG K 
TAURINE MUCILAGE 
HIGGINS’ 
DRAWING BOARD PASTE 
LIQU STE 
OFFICE PASTE 
VEGETABLE GLUE 
Are the Finest and Best InKs and Adhesives. 
Emancipate yourself from the use of corrosive and ill-smelling inks and 
gq adhesives, and adopt the Higgins Inks and Adhesives. They will be a 
revelation to you, they are so sweet, clean, well put up, withal so efficient. 
At Dealers Generally 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCBFS: CHICAGO, LONDON 


STUDIO 


DEVOE & RAYNOLDS CO., Inc. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Prepared Ready for Use on Glass Slabs 3x3 inches 


THE ONLY GOLD 


on the market put up right. COSTS NO MORE than others and is 
WORTH MORE because it is better, goes further, works smoother 
is purer, richer, and always uniform. ALL SHADES ALWAYS IN 
STOCK. 


Devoe Liquid Bright Gold 
Oils and Mediums 
Pencils and Brushes for China Painting 


Agents for Coover’s Gold Outline Letters and Designs 


NEW YORK CHICAGO KANSAS CITY 


M. M. MASON, 


Overglaze Colors in Powders, 


Colored Relief Enamels. 


Catalogues with instructions for the use of all materials sent on request 


218 West 59th Street, NEW YORK CITY. 


CHINA STUDIES, MATERIALS AND HAND-BOOKS 
BANDING WHEELS CHINA PAINTING OUTFITS 


QUALITY COUNTS 


when you wish your work to be satisfactory. You can only 
obtain results, when you use 


WEBER’S SPHINX” 


KERAMIC BURNISH GOLDS 


on glass slabs, covered and he dust proof boxes, also 
in china pots 0z., 0z., 0z., 1 oz. 


Your Dealer Hias It. 
For CHINA PAINTERS’ WANTS write 
F. WEBER & COMPANY 
The Exclusive and Oldest Artists’ Materiai House-——-Established 1854 


BOXES AND NOVELTIES 


MANY SHAPES AND SIZES 


You cannot place your orders too soon. 
Some of the desirable pieces will be unob- 


tainable later, at med price. 
334 B—Button Box—20c. ea. 


GEO. W. DAVIS & CO., porters. 
2346 Pleasant Street, ROCHESTER, N. Y. 
HASBURG’S GOLD—$7.20 Dozen—0O5 cts. Box. 


STUDIO SAMPLE BOOK 


300 NEW 1919 DESIGNS 
Every teacher should have one. Price $3.00 or on approval if you 
wish. This includes a large Bird Design for Vase, with Hand 
Painted study; samples of our Tapestry Studies and Motto Cards, 
Write us about your work. Agencies wanted. 


F. G. COOVER, LINCOLN, NEB. 


MANUFACTURERS O 


SHERRATT’S ROMAN GOLD 


ROMAN, UNFLUX, GREEN and RED GOLD, $1.00 per box. SILVER 

50 cents per box. Dealers and Teachers rates on ap + gor This Gold is 

Superior in Quality and Quantity. Once used always use Hand Painted China 

a Specialty. Lessons in China Painting. White China for Decorating and 

household use. All Art Materiais. Orders tly filled. 
AGEN R REVELATION CHINA K NS 


SHERRATT’S CHINA ART STORE 


When writing to advertisers please mention this magazine 


608 13TH STREET, N. W.., WASHINGTON, D. C. 
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PERFECTION KILNS 


“BEST KILNS BUILT” 


INTERIOR CONSTRUCTION 


Ati materials are heavy and durable, and mounted 
with greatest care. Construction throughout positively 
the strongest. Easy to fire and practically _no radia- 
tion of heat. 


@Muffie walls consist of series of interlocking fire- 
brick flues arranged on an entirely new plan. Posi- 
tively no chance of any warping or cracking in the 
firing. All contraction and expansion taken care of in 
the construction. No possibility of carbon or gases 
entering the muffle, a feature of great importance in 
firing lustres and other delicate colors. Even heat in 
all parts of the muffle. 


@The “Perfection” is the one strictly modern kiln in 
every detail. Do not buy a kiln until you have exam- 


ined it thoroughly. 


Equipped for Kerosene Oil, Natural or Manufactured Gas 
SAFE! CLEAN! DURABLE! 


Catalogue and Detailed Information Furnished on Request 


B. F. DRARENFELD @ CO., Inc. 


450 Murray Street, 


NEW YORAM, N. Y. 


Now On Sale At Net Wholesale Prices. 


NIPPON WHITE CHINA 


For Decorating 
AT PRE-WAR PRICES 


ASSORTMENT CONSISTS OF 


Vases, Bon-bon Dishes, Olive Dishes, 
° Peppers and Salts, etc., also 


Plain White China Dinner Sets 


CATALOGUE READY FOR MAILING 


M. T. WYNNE 


52 West 56 Street, New York, N. Y. 


—_ SLEEPER’S 
CRUCIBLE GOLD 


In the New Patent Envelope 


achage 


1} AN INSURANCE POLICY 
AGAINST FAILURE 
All possibility of metallic 
contamination eliminated, 
thus giving full play to the 
|} splendid qualities ofthe gold. 
FREE OFFER—For every 
fifty celluloid covers from our 
new envelope package re- 
turned to us post-paid, we 
i} will mail free post-paid, one 
box of Sleeper’s Crucible 

| | Gold, any color. 
Manufacttred by 


FRED L. SLEEPER, 
2829 N. Halsted St. CHICAGO 


FOO 
| 


COLORS BRUSHES 


TELL US YOUR NEEDS 


WARREN-EDWARDS & CO., 


5 434 Center Street, CHICAGO. 
CATALOG ON REQUEST 


When writing to advertisers please mention this magazine 
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New China ENAMELS 


Just received large import shipment 


of Nippon China in Dorothea Warren O’Hara 


Salts and Peppers, Spoon Trays, The flawless soca the oe 
of color tone and simple manipula- 


Bon Bons, Cake Plates, | tion combine Quality and Perfec- 


Rim Plates of all sizes tion thus producing 
A Superior Uniform Product 


Three sizes of Coupe Plates that will satisfy 


Bread and Butter, 
Dessert and Luncheon 


The Roessler & Hasslacher Chemical Co. 
100 William St., New York City 


Also many other items. Send for special sheet showing — 


new goods if you do not receive it. BRANCHES 
Chicago Cleveland Cincinnati 
Boston Philadelphia Kansas City 
: New Orleans San Francisco 
W. A. MAURER, Council Bluffs, Iowa. > 
“America’s Leading Ceramic Material House 


Mfg. Klondike Gold. Agent Limoges Colors. 
Revelation Kilns. 


We invite you to examine the 


KERAMIC KILN 


On display at and for sale by 


D. M. CAMPANA ART CO., CHICAGO, ILL. 
: CHAPMAN BAILEY STUDIO, LOS ANGELES, CAL. 
L. REUSCHE & CO., NEW YORK CITY, N. Y. 
WEST SIDE ART STORE, MILWAUKEE, WIS. 


Keramic Overglaze China Decorating Kilns are 
manufactured in a variety of muffle dimensions to 
meet all requirements. They burn either kerosene 
or gas, and are also suited to glass firing and enam- 
eling. 


Illustration shows Keramic No. 13, with kerosene burner. Prices 


and Catalogs of china and pottery kilns on application. 


Manufactured by 


THE DENVER FIRE CLAY COMPANY 


DENVER, COLORADO, U. S. A. 
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When writing to advertisers please mention this magazine 
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FRY 


MANUFACTURERS OF 


Fry’s Celebrated Vitrifiable 


ROMAN GOLD FOR CHINA 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


3 Oil and Water Color Painting 


AGENTS FOR 


HASBURG’S AND MARSCHING’S GOLD 
THE REVELATION CHINA KILN 
THE KERAMIC STUDIO 


Send for Catalogue, mentioning ‘“‘Keramic Studio” 


| GREAT NECK STATION, NEW YORK. 


Smoothest, Richest 


Purest Gold Made 


Peer after day, year after year, 
all the country over, china 
painters are trying other golds to see 
if they are as good as Hasburg’s 
Phoenix Gold. They never are! 
Long comparison has confirmed 
the supremacy of Hasburg’s. 


If it were only a /ittle better, it could not have 
held its acknowledged prestige. When you 
accept an imitation you are missing a very great 
difference —in smoothness, richness and. in 
perfect results. 


AT YOUR DEALERS 
AVOID SUBSTITUTES 


JOHN W. HASBURG COMPANY 
1119 North La Salle Street 
Chicago 


GLASS 


OPAQUE AND TRANSPARENT GLASS COLORS 


MATT OR SILK FINISH GLASS COLORS 
ENAMELS FOR FLAT AND HIGH RELIEF FOR GLASS 
IRIDESCENT LUSTRES FOR GLASS 


PATENT ROMAN GOLD and PATENT SILVER WHITE FOR GLASS 
FOCHT GAS KILN FOR BURNING GLASS—FIRES POSITIVELY UNIFORM 
KERAMIC STUDIO KILN, OIL AND GAS BURNING FOR GLASS ANw CHINA 

KERAMIC POTTERY KILN FOR HIGH HEAT 


Write for descriptive circular 


Specimens of above Kilns are on exhibition in our showroom 


“VELVO” 


FOR MATTING OR FROSTING GLASS—NO FIRING REQUIRED 


Elarco Enamels 


Specially Prepared for BELLEEK, SATSUMA, ENGLISH, FRENCH and GERMAN CHINA 
For HARD and SOFT GLAZES 


os FOR OUR ENCYCLOPAEDIC CATALOGUE FOR COLORS AND MATERIALS FOR THE enentnetes atid 


REUSCHE CO., Barclay NEW YORK 


IMPORTERS AND MANUFACTURERS 


When writing to advertisers please mention this magazine 
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Vol. XXI, No. J. 


SYRACUSE, NEW YORK 


May 1939 


NTEREST in all things related 
to arts and crafts is increasing 
everywhere and the revival of 
everything in the’ keramic line is 
receiving daily fresh impetus. 
Our mail is beginning to bring us 
letters of suggestion and criticism 
and this is one of the surest signs 
of renewed interest. 

One communication deplores the 
introduction of embroidery or anything not strictly keramic, 
though it excuses us somewhat on the ground that we may 
not yet have entirely recovered from the war. The latter 
is more or less the case, but we have no apology to offer 
for the introduction of the interesting photographs from 
the Metropolitan Museum. It goes without saying that our 
correspondent has not read the text in connection with the 
photographs or she would have discovered that they were 
published not for their especial value as embroideries, but 
as object lessons in how to extract inspiration from any 
article of artistic merit and apply it to keramic decoration. 

We publish in this issue a really interesting solution of 
the problem given in the first lesson and we are looking for- 
ward to the solutions of the other problems as they come, 
especially as they indicate that there are others of our read- 
ers who appreciate the effort we are making to give helpful 
instruction to students of design. 

And apropos of the lingering aftermath of the war, we 
would gladly return to the former size of Keramic Studio, 
and more than gladly introduce more and better color 
studies and other features. As it is we are making every 
effort to improve Keramic Studio. But it will take some 
time before the decoration of china returns to its former 
flourishing condition, since it will be some months yet be- 
fore shipments of china arrive in any quantity. In the 
meantime we cannot enlarge the Magazine without more 
subscribers and the dull summer season is upon us. 

To be sure that we may begin the fall season with re- 
newed vigor, we are going to offer you a chance to do your 
share and in doing it earn a worthwhile reward for your- 
self. We are announcing a competition for subscriptions, 
and we hope you will interest yourself to see what you can 
do. not only to keep the fire alive, but to make it burn 
brightly. 


Summer Competition | 
For the largest number of yearly subscriptions sent in 


peters $50.00 
For the largest 40.00 
For the 3d largest number... 30.09 
For the 4th largest number . .. 20.00 
For the 5th largest numbev......... 10.00 


We make only the following restrictions: To win the 
prizes, the cash amount sent for subscriptions should not be 
less than double the amount of the prize. For instance, the 
1st prize of $50 can be won only for a minimum of $100 
worth of subscriptions, the 3d prize of $30 for $60 worth of 
subscriptions, ete. 

To all who do not succeed in winning ene of the prizes 


but have entered the competition, we will give 10% of the 
cash amount of subscriptions sent in, in color prints ov 
Keramic Studio publications or in colors and enamels. In 
case the competitors who do not win prizes have sent ten 
subscriptions or more, the -premium will be 25° instead 
of 10%. 

To enter the competition it is only necessary to write 
that you intend competing and we will put your name on the 
list, crediting you with every subscription sent from time 
to time. The winners will be announced in the October 
issue. 

x 


DESIGN—-THE ORDERLY ARRANGEMENT OF AN IDEA 
Henrietta Barclay Paist, Assistant E’itor 

EVER before in history has the “Idea” been so exalted, 

its place in the scheme of things so clearly recoznized. 

We have come to know that the Idea is the reality back of 

“that which doth appear.” The world has learned to pay 

well for ideas, in fact so keen has it become for new ideas 

that it does not always discriminate as to their real value 
and the possible results. 

In these days of reconstruction, when the world is try- 
ing to regain its equilibrium, the study of constructive de- 
sign gives us a keener satisfaction than ever before; for 
are not the principles which we recognize and are governed 
by, those upon which the “Covenant of the League of Na- 
tions” is being constructed ? 

It does not tax the imagination much to see in “‘Cub- 


ism” the “idea” of “Bolshevism,” the breaking up of an. 


established order into its primal elements. This breaking 
up process was of course inevitable because of conditions. 
Nature has her sick spells when she is throwing off poisons 
accumulated thro stagnation or nonconformity with Her 
Laws; but convalescence is always a return to construc- 
tive and orderly living. 

It is almost impossible in these days to discuss Art 
in any specific way—so clearly has its interrelation with 
Life been demonstrated, but, as I said, this relationship 
but makes the study of art principles all the more interest- 
ing and valuable and the satisfaction all the keener. We 
can almost chuckle at the amazing simplicity of the scheme 
of things in the light of pure Design. We cannot help 
seeing Humanity as a “space filler’ to learn anew “that 
we are but parts of one stupendous whole” and that free- 
dom and harmony lie in the direction of Unity—in the 
realization of the mutual interdependence of all the parts of 
the design and of the necessity for orderly arrangement. 
The World, or a portion of it, has at last recognized that 
the “balance of the design” depends on the “proper dis- 
tribution of all the parts,” that the original theme is em- 
phasized or made more clear, and the freedom of move- 
ment more possible by this adjustment. 

As Decorators, we are “space fillers’ and in the lim- 
itations lies our safety. In the recognition of these limita- 
tions and the study of laws lies freedom, anything else is 
license—anarchy. And is it not a satisfaction to feel that 
we are working along lines, studying Principles, which are 

(Continued on*page 14) 
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JAPANESE TEA JARS—SUGGESTIONS FOR POTTERS 


of Metropolitan Museum 
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ITALIAN NET WORK AS INSPIRATION FOR 


KERAMIC DESIGNERS 
Adelaide A. Robineau 


HE METROPCLITAN MUSEUM has an unusually 
choice collection of Italian net work; it is regrettable 
that they cannot be shown in color, as that is one of their 
chief beauties. A few of the color schemes are given as 
inspiration, though we cannot designate to which piece the 
scheme belongs on account of the numbering of the photos 
being different from the originals. 

No. 1—Yellow grey net, design in oyster white and 
salmon. 

No. 2—Dark linen net. Scroll three shades of blue with 
gold thread. Leaves, light and dark yellow greeen, three 
shades grey green, three shades blue green. Pomegranate, 
orange and red with go!d threads. Flowers, red and shrimp 
pink, purple and pinkish mauve. 

No. 3—Dark brown net. Embroidery, oyster white, 
shrimp pink, gold yellow. Dark and light grass green. 

No. 4—Medium brown net. Yellow brown and gold yel- 
low lines. Design, soft light yellow, medium brown, soft 
reddish old rose, light and dark blue, medium brown, soft 
reddish old rose, light and dark blue, medium grass green. 

The problem this month will be to make designs suggested 
by these laces, adapted to keramic forms. 

For the best sheet of four adaptations in black and white 
accompanied by written color schemes, $2 in color prints, 
Keramic Studio subscription or publications. 

For the best application of this problem in color, $4 in 
color prints, Keramic Studio subscription or publications. 


DIAPER PATTERNS FOR KERAMIC DECORATIONS 
Adelaide A. Robineau 


N accordance with our announced plan, we present this 

month the best solution of problem No. 1 (March issue), 

sent by Mrs. Gertrude Armstrong, who is awarded the prize 
of six months subscription to Keramic Studio. 

This sheet of designs is really well thought out and shows 
careful study. A few corrections and suggestions have been 
added by the editor for purposes of instruction. On the 
whole the solutions have followed rather too strictly the 
diagonal division lines, but the fault was the editor’s who in 
making the original sketch for the problem failed to state 
that the lines should be in pencil and erased after the de- 
sign was worked out, unless they formed an integral part of 
the design. See No. 11 B, Nos. 17 and 20. In Nos. 18 and 
19 they form part of the design. In Nos. 8 and 16 the 
standard lines have been softened by carrying a design over 
them and this makes a very good effect. No. 14 is especially 
good and would be very effectively applied to the body of 


. a globular vase, used with the lone diameter of the diamond 


in a horizontal position. The ruled line, while all right in 
pencil for measuring purposes, should always be gone over 
by hand to avoid the rigid effect. Many of these diapers 
are worth using for neck of vases or band decorations, or 
such units as in Nos. 2, 5, 11, 14, 20 can be repeated to 
make borders without the diaper units. 

No. 9 is a very clever play upon the diamond structure, 
the pathways crossing the units suggesting a second dia- 
mond pattern crossing the first which has not only been 
erased but the oblong rectangle placed at the crossing of 
lines breaks its rigidity and throws the eye over to the 
second accidental lattice. This design is very good but 


KERAMIC STUDIO 


rather too complicated for ordinary use. We should have 
been glad to see applications of some of these ideas. 
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ITALIAN NETWORK 17th-{8th CENTURIES 
Courtesy of Metropolitan Museum 
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Courtesy of the Metropolitan Museum 
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LACES, ITALIAN, {6th AND 17th CENTURIES—-NETWORK--BURATTE 
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SOLUTION OF PROBLEM I, DIAPER PATTERNS FOR KERAMIC DECORATION—MRS. GERTRUDE ARMSTRONG 
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BELLEEK JARDINIERE, BIRD MOTIF 
Leah Rodman Tubby 


IDE Black outlines and birds in Dusted Black. Stems 

and outlines and spots in birds, also band at top, in 

Pomegranate Red enamel]. Leaves in Yellow Green enamel, out- 
lined in Black. Grapes in Violet enamel. 
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CHOCOLATE SET 
Ethel M. Byfield 


ARK tones, gold; second darkest tones, light green lustre; 

background, cream; bands on saucers and tray, outside, 

gold; second side, green lustre. Basket and bands on shoulder, 

gold; spaces between, green lustre; flowers, pink roses; base, 
green lustre; band around base, gold; handles, gold. 


Design for Coffee Urn 


Design for Creamer 


PAINTED SANITAS FOR LUNCHEON SET 
R. Weisskopf 

In making the oil cloth set, first cut and bind edges. Trace 
design with carbon paper then fill in outlines, using the 
paint as one would use enamels on china. 

The colors are mixed as follows: Artists’ oil paint is 
the body, and ordinary spar (floor) varnish is used as the 
oil medium is used in china, using it about 50/50. 

Use color sparingly, mixing to the shade desired with 
flake white. Keep the colors in the color box (wells) used 
for china, as they dry out rapidly. Following is a useful 
collection of tubes: Crimson Lake, Scarlet Lake, Chrome 
Yellow, Chrome Orange, Chrome Green Mauve, Antwerp 


Blue. 
The motifs can be used on the teapot, cups and saucers, 


Design for Sugar 
Shorter for Cups, Double for Tray 


DESIGN FOR CHOCOLATE SET--ETHEL M. BYFIELD 
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KERAMIC SSUDIO 


TEA SET ON BELLEEK—W. K. TITZE 


HE entire set to be carried out in very soft shades of your tint in two parts Glaze for Lavender with one part of 
Mode, and all the while keep in mind that the enamels should 


enamels with body to be tinted to correspond with the 
controling color in the motif. Or if one prefers you can carry be kept in very delicate colorings. 
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KERAMIC STUDIO 


SUGAR BOWL, CONVENTIONAL BOATS--VENITA JOHNSON 


lines and dust with Water Green. Oil circles in sails of boat, 
the eye of bird and narrow bands on lid and handles, and 
dust with Bright Green. 


IL boat with exception of circles and wave line at 
the bottom of bowl, also wider bands on handles 
and lid, and dust with Water Blue. Oil two remaining wave 


PLATE DESIGNS~— MRS. F. H. HANNEMAN 


Plate design in roses.—All bands in gold. If desired the Plate design in forget-me-nots.—All dark bands in Roman 


inner and outer band can be Roman gold and the center one 
and drop bands of green gold. Space between the two outer 
bands dusted with two parts green glaze and one part Celadon 
Green. Roses in Rose with a little Ruby Purple in the centers. 
Leaves in Apple Green, Yellow Green, Shading Green, Brown 
Green. The background in shadowy effect with Ivory. A 
little Violet, Apple Green and Copenhagen Blue. Stems in 
Brown Green. 


gold. Conventional leaf forms in Green gold. Conventional 
flower in blue enamel with yellow center, and the two leaves 
in green enamel. Flowers in Baby Blue, Deep Blue Green 
and Banding Blue. Leaves Apple Green, Yellow Green, 
Brown Green and Violet for shadows. Background in this 
band in Ivory, with touches of Apple Green, Yellow Brown 
and Violet in the shadows. Space between the two inner bands 
a light wash of Baby Blue. 
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flowers, Lavender shaded with Purple. 


stamens, Yellow and Black 
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seed pod and fol 
Background, dull Yellow or Lavender Grey. 


. 


THISTLE AND POPPY—HENRIETTA B. 


foliage, Grey Green shaded w 
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MORNING GLORY 


WVVV 


BORDER DESIGNS, MORNING GLORY MOTIF —-MADGE L. GIBBONS 
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KERAMIC STUDIO 


MOTIFS FROM THE HEDGE BINDWEED 
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14 KERAMIC STUDIO 


DESIGN—-THE ORDERLY ARRANGEMENT OF AN IDEA 


(Continued from page 1) 
fundamental to the Great Design—to know that we are 
working constructively and that the best thought of the 
world is recognizing these principles as the solution of all 
human problems? We are no longer penned off by a high 
board fence; we may be specialists, but the fences are down, 
and the whole panorama lies before us. Ignoring princi- 
ples brings complications, conformity to principles sim- 
plifies all problems and establishes order. Design is “the 
orderly arrangement of an idea’: we all have ideas; the 
lesson is obvious. 


STUDIO NOTE 


Walter K. Titze, designer and occasional contributor to 
these columns, has returned from service at Camp Pike, Ark., 
and again taken up his work at 210 Fuller Ave., St. Paul, Minn. 


CATALPA (Page 15) 
Arthur L. Beverly 

HIS flower would adapt itself to an all-over pattern 

on a large piece or the flower and interesting buds 
would work up as charming borders and drop repeats for 
small pieces. It is interesting to work up the design in 
rich abstract color schemes, using a light value of color 
for the flower clusters. 

A somewhat realistic treatment: Oil surface and pad. 
When dry, dust with five parts Pearl Grey, one Lemon 
Yellow, one Apple Green. 

Second fire: Make a careful drawing, outline flowers 
with Grey for Flesh and Apple Green. Leaves, two values, 
one part Shading Green, two Yellow Brown, one-half 
Violet. Centers of flowers touch of Red Violet and spots 
of Albert Yellow. 

Third fire: Strengthen leaves. Stems and veins in 
Yellow Green and Yellow Brown. 


ROUND TEA TILE—ELEANOR STEWART 


Outlines black. Baskets black and grey. Circular form yellow. Larger flower deeper shade of yellow. Bands and 


grey . Leaves are grey green and brown green. Lightest squares are black and grey. Repeat colors of border in 


flowers are soft purple and purple pink. Second shape soft 


center. The tile may be tinted with warm grey. 
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(Treatment page 4) 
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CATALPA—A. L. BEVERLY 
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BEGINNERS’ CORNER 
Williamsport, Pa. 


EDITOR 


PLATE BY IDA C. FAILING 


IL the dark spaces in flowers and dust with Bright 
Green. Oil grey bands and leaves very lightly, and 

dust with Florentine Green. Oil grey tone in flowers and 
dust with Glaze for Blue. The dark bands are Green Gold. 


ANSWERS TO CORRESPONDENTS 


T. H—I am seeking information in regard to painting unfired 
glass with oil paints. My difficulty is in getting an even tint in the 
background. 

Answer—tTry adding a little Gum Arabic or any clear varnish to 
the paint and paint with a very light touch, bearing down as little as 
possible with the brush, also working back the color as little as 
possible, and when necessary to do it, use as light a touch as possible. 


A. E. F.—I wish to ask a few questions in regard to a design in 
February, 1917, Keramic Studio, page 163, by Dorothea O’Hara: 
1. Can that set be done in flat colors and give a pleasant effect? 
2. Will vou please tell me what colors to use in place of the 
enamels? 3. Please tell me what the set would be worth—there are 
three pieces, tray, pitcher and tumbler. 


Answer—Yes, it could be done in flat colors, dusted on. 2. Leaves, 
Florentine Green. Flowers, Glaze for Blue. Centers painted with 
Albert Yellow and a little Yellow Brown. Shirt, Cameo, scallop 
painted with Albert Yellow. Boy’s shirt in Dove Grey. Hair and 


shoes, ete., are Coffee Brown three parts, Dark Brown one-half part. 
Large flowers, one part Cameo and one Peach Blossom. Faces and 
hands are painted with a thin wash of Cameo and a little Dark Grey. 


C. H—When filling orders in oil or china painting, what is a 
reasonable price to charge by the hour? 

Answer—Impossible to give answers to questions of this kind, 
as the price does not depend on the nature of the work or the time 
spent on it, but on the quality of the finished work, on the talent 
shown in the finished product. 


A very talented artist may do a very 


PUNCH CUP IN GLASS 


fine piece of work in a short time and charge a big price for it, while 
another less talented may spend much time on what will prove to be 
inferior work. So it is impossible to say what painting of any kind 
is worth by the hour. Your finished work is worth what you can 
get for it. 


M. E. M.—Please give me all the points possible on raised gold 
work as I find it hard to work up. 

Answer—Use the powdered Paste for Raised Gold, put a little 
on a piece of ground glass, add a drop of Fat Oil of Turpentine. not 
enough to hold the paste together, but just enough to darken it a 
little. Rub it thoroughly with a horn or bone knife, breathe on it 
a few times just as when taking a natural breath, only a little harder, 
then rub it well again and breathe again, repeating this three or four 
times, then add enough thin and fresh Garden Lavender Oil to make 
it the right consistency for working. 

To test the Lavender Oil shake the bottle and if the bubbles do 
not break at once, it is too oily and will cause the paste to flatten out. 
Not enough breathing will also cause it to flatten. 

Do not rub it more than necessary after adding, the lavender as 
this will also flatten it out. 


DESIGN FOR PLATE—IDA C. FAILING 


A NE 
wf 
| 
4 


Gk 
4 


KERAMIC STUDIO 17 


DESIGN FOR LITTLE THINGS. (Page 3) 
Lola A. St. John 


OU. 1—Hanging flower vase, Sedji ware, in dark blue, 
dark green and pink enamels with yellow ring around 
center of fiowers. Centers light greyish cream. 

No. 2—Border of peppers in bright red and green on 
cream ground. 

Nos. 3, 4 and 8—Corners for desk pad and design for 
sides of square ink well and ends of pen tray, outline in 
black. Central flower, pinkish lavender with darker tone 
for center. Flowers on either side bright blue with deep 
bluish purple flowers. Lower flowers, outside bright yellow 
and two values of auburn brown shaded yellow in center. 
Leaves and dark spots brownish green. 

No. 5—Nut bowl. Outline and feet in auburn brown, 
background light yellow brown, design in Florentine green 
or medium tone of brown. 

Nos 6 and 7—Satsuma tea caddy, dark blue bands, 
black outlines. Pinkish lavender, bright yellow, reddish 
brown and brownish green enamels. 

No. 9—Pink and green with gold bands and feet, back- 
ground cream. 

No. 10—Satsuma nut bowl in pink, lemon yellow, 
bright yellow, mahogany red, bright blue and dull green 
enamels. 

No. 11—Yellow and brown or light lavender, yellow 
and green. 

ivo. 12—Mustard jar, red and yellow peppers with two 
va. : “reen on cream or warm grey ground. 
Bai green gold. 

No. 13—Satsuma rose jar. Dark bands and flower-pot 
dark blue enamel. Leaves, stems, buds in border and 
lighter band below, medium shade of green enamel. Flow- 
ers either rose or yellow enamel with deep yellow brown in 
centers. 

No. 14—Ramekir in ivory white ware. Band at top 
and vertical bands equal parts of Banding Blue and Royal 
Blue, flowers rather thin wash of Blood Red. Centers, 
yellow. Leaves and stems Olive Green. 

Nos. 15 and 16—Two tones of yellow, bright blue and 
green. 


“green. 


: TEASET, BIRD UNIT (Supplement) _ 
Henrietta. Barclay Paist 
HE shape shown is of white china and the design may 
be carried out on the white surface in the enamels 
with good effect. If a tinted ground is preferred, “Sat- 
suma,” “Neutral Yellow” or a warm grey is suggested. For 
the enamels, O’Hara’s “Rhodian Red” or Cherry’s “Orange 
Red”’ will do for the red color, ““New Green” (of the O’Hara 
palette) or “Grass Green” from the Cherry palette for the 
These with black complete the enamels. If the 
white china be left, the panel areas will be tinted with the 
Satsuma colors; if the whole surface is tinted the panels are 
tinted one value darker in the second fire. The design is 
outlined for the first fire and strengthened where neces- 
sary for the final fire. If the shape shown is used one 
firing for the enamels only can be given, as it is a hard 
glaze china. If a soft glaze shape be chosen repeated fires 
can be given the enamels. This little unit will be found 
adaptable to other things, and can be carried out in other 
color schemes. 


ANOTHER 

Outline the design with minerai olack (water mixture) 
and when thoroughly dry, tint the entire surface with a soft 
neutral-yellow (Satsuma color), and after cleaning the han- 
dles and bands, paint with black and the touch of red as 
shown (““Pompadour” red, yellow red, or the most brilliant 
red in your palette.) 


For the second fire, oil and dust the deeper background 
spaces with the same color used for first tint. Then if the 
Shapes are of hard china, oil and dust the areas of the de- 
sign units, oiling and dusting for each color separately. The 
handles and bands may be dusted or painted as one prefers. 
If a small brush is used for dusting and the dry color care- 
fully cleaned away all of the colors can be done for one firing 
but each color must be dusted and cleaned separately before 
oiling for the other color. It would be best to begin with 
black and after the rest of the surface is thoroughly clean, 
oil and dust the red—and the green last. 


SECTION OF SERVICE PLATE—MRS. F. H. HANNEMAN 


ONVENTIONAL’ design for service plate—Edge, geo- 
metric bands and the basket in the square figure Roman 

gold. Dark background in the square, Blue enamel. Space 
between the two bands, dusted with grey green. Flowers, 


two shades pink enamel. Leaves in green enamel. Dots in 
gold. First fire—outline the design, and put in the gold. 

Second Fire—Dust in the green, flow in the enamels, 
and touch the gold. 
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VI 
Mrs. K. E. Cherry 


DESIGNS TO ORDER 


* MARINA BUILDING, STUDIO 1, 2. 
ST. LOUIS, MO. 


THIS SPACE together with name and address 
in “The Directory’ $3.00 Per Month 


A YEAR’S CONTRACT CARRIES WITH IT A YEAR’S 
SUBSCRIPTION TO THIS MAGAZINE. 
Discount on yearly contracts 


KERAMIC STUDIO PUB. CO. 


Miss Gertrude Estabrooks 
Water Color Pictures to Rent—Heads, Flowers, Land- 
scapes and Fruit. Send for Catalogue. 


Book on Methods and Colors, in Water Colors. Price $1. 
Lessons in Water Color, Oi] and Tapestry. 
17 N. State St., Stevens Bldg., Room 1505, Chicago, II. 


Mrs. A. A. Frazee 


STUDIO 919 FINE ARTS BUILDING 
410 Michigan Boulevard, South, Chicago 


Teacher of Conventional Design and Enamel Work: on Porcelain 
Send for my Tested, Hard and Satsuma Enamel 
Original Designs for Conventional Work made to Order. 


Importer of Royal S2!,yma for Decorating 


THE STUDIO SHOP, 

Miss Hazel B. Hill, 46 North Pearl Street, ALBANY, N. Y. 
Classes in China Decoration. The use of Colors, Lustres, Knam- 
els, Conventional and Naturalistic. Importer of Royal Satsuma 
and White China. Large assortment of odd cups and saucers to 
match up. Liberal discount on Satsuma and Haeger Pottery. Send 
for samples of my Rose, Peach Blossom, Violet and Ruby. One full 
size vial of these colors given free with $5.00 order of china and 
materials. Careful firing done at reasonable prices. A very large 
collection of Decorated China rented to teachers for Copying. The 
finest colors, lustres, mediums and all materials for china decora- 
tion. Write for price list. 


Mrs. F. N. Waterfield 
Miss Charlotte Kroll 
DOMESTIC ART ROOMS, 149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating. 
PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 
Agents for Perfection Kilns 
Send for our ‘‘ Rose,” stands repeated firings, 25c¢ per vial. 


Rhoda Holmes Nicholls 
CLASSES IN WATER COLORS AND OILS 
Colonial Studio, 39 W. 67th St., New York City 


Miss M. M. Mason 


218 West 59th St., New York 


THE PRINCIPLES OF DESIGN—witb studio work 
for teachers, craftsmen and designers. 


CLASSES CERAMICS—the use of colors, enamels, and Justres, 
—modeling in clay—the building of pottery 
forms. 


Catalogue of designs upon request 


KERAMIC STUDIO 


Teachers’ Directory 


District of Columbia 


WASHINGTON 
Sherratt Art Studio, 608 13th St. N. W. 


Georgia 
ATLANTA 
Jeanette Williams, 375 Piedmont Ave. 


CHICAGO 

D. M. Campan_. Art School, 323-325 S. 
Wabash Ave. 
shall Field Building 

Mrs. A. A. Frazee, 918 Fine Arts Bldg., 
410 Michigan Boulevard, So. 

Blanche Van Court Boudinot, 1316 
Albion Avenue 

Gertrude Estabrooks, Room 1505, 17 
N. State St., Stevens Building 

Prof. Franz J. Schwarz, 5324 Wash- 
ington Boulevard 


DAVENPORT 
Miss Edith Alma Ross, 312 E. 14th St. 
DES MOINES 
Frances Blanchard Stevenson, 1502 W. 
22d Street 
Missouri 


ST. LOUIS 


Mrs. K. E. Cherry, Marina Building 
Grand and Lindell Avenues 


Minnesota 


ST. PAUL 
Henrietta Barclay Paist, 2298 Com- 
monwealth Avenue 


New Jersey 


NEWARK 
Mrs. F. N. Waterfield, 149 Washington 


Street 
Miss Charlotte Kroll, 149 Washington 
Street 


New York 


ALBANY 
Miss Hazel B. Hill, The Studio Shop, 
46 North Pearl Street. 
BUFFALO 
Mrs. C. C. Filkins, 609 Main Street 


NEW YORK 
Miss M. M. Mason, 218 West 59th St 
Rhoda Holmes Nicholls, 39 W. 67th St 
Lillie M. Weaver, 333 West 85th St. 

Telephone 3016 Schuyler. 
Ohio 

CINCINNATI 
Miss Louise Seinecke, 3 Park Row, Mt 
Auburn. 

COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich St. 


Pennsylvania 


PHILADELPHIA 
A. B. Cobden 13 South 16th St. 


Wisconsin 
MILWAUKE 
Anna E. Pierce and Adele P. Chase, 
Going to California—Will later open 
‘Studio at Oakland. 


Henrietta Barclay Paist 


A Non-resident Course of Design for the China Decorator. 
Simple and practical. 


This course was the outcome of a demand for help in this direction 
and has been in practice since 1910. 
The advantages are obvious. You can put paneer 
in the Creative Class. Write for particulars. 
Special arrangements for Clubs or groups of four or more. 


2298 Commonwealth Avenue, ST. PAUL, MINN 


Miss Edith Alma Ross 
New Studies in Water Color for Rent 

New designs for china decoration, naturalistic and conventiona 
New water color studies for landscape and flower painting 
New designs for china arranged in sets. 
Studies sent on approval upon receipt of reference. 
For price-list Address 312 E. Fourteenth St., Davenport, Iowa. 
Special designs made to order. 


Lillie M. Weaver Telephone 3016 Schuyler 
CLASSES IN CHINA DECORATION 
Conventional, Naturalistic, Enamels, Lusters. 
OIL PAINTING 
Landscape. Still Life. 


Studio, 333 West 85th Street, 


NEW YORK CITY. 
Especial Attention to Enamels. 


Expert Firing Daily. 
SKETCHING FROM NATURE, OR 
LANDSCAPE PAINTING FROM COPY 


A practical book for out door work, by 
GERTRUDE ESTABROOK 
17 North State Street Chicago. III. 


“Ice Bound” — William L. Metcalf 
Size 8 x 9—Price 50 cts. 


KERAMIC STUDIO PUBLISHING COMPANY, 
Syracuse, N. Y. 


These Bird Panels by May Reynolds Judson 
Without treatment 25 cts 
With magazine 40 cts. 
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Cockatoo Vase in enamels 
Without treatment 25 cts. 
With Magazine 40 cts. 

KERAMIC STUDIO PUBLISHING COMPANY, SYRACUSE, N. Y. 
When writing to advertisers please mention this magazine 


FOR SALE 
Revelation Kiln No. 3 


Positively guaranteed to be as good as new. 


Fired six times only, ill health reason for selling. 


Price $50 Cost $80 
MRS. W. F. LITTLE, 


Revillo, South Dakota 
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STUDIO KERAMIC 


Patriotism Will Pay, 
a Nation’s Debt! 


KILN MUFFLES 


FOR GLASS. 
Patented 1918 


Finest glass decorations can be 
made and fired with CAMPANA'’S 
Kiln Muffles. It saves you time, 
it saves your glass, it assures you 
good success. It is easily placed 
in the kiln and easily removed. 
Shelves can be moved also. If 
you wish to do good work, with- 
out spoiling e lasses, 
chasea GLA FFLE tis 
cheaper in This’ Muffle 
safeguards glass from the stron 
heat at the bottom of the kiln an 
at the side. It allows the heat to 
work evenly all around top, bot- 

- iia tom and sides and your glass will 
class PAHAS fire beautifully. No mistakes, no 
itin Send in the size and 

THE melting. 
make of your kiln and we make the 


; Muffie to fit perfectly. Prices are 

= - follows: For Kilns No. 2, $6.00; 

2 3, $7.00; For Kilns No.5, $8.00; 

‘eg No. 6, $9.00. m4 Kiln No. 7, 


Muffie costs $10.00 


Instruction Book free with Muffle. 
\ i C T Q R y B Q N D S Order CAMPANA’'S KILN MUFFLE FOR GLASS. Patented 1918. 
COMPLETE INSTRUCTION IN 
GLASS PAINTING AND FIRING IN Brilliant Green 15¢ 25e 


20c 35¢ 

OUR STUDIO, $15.00 Finishing Brown...................... 20c 30¢ 

All in one day. Half Full Essence for Thinning... 120 

AND Lustres Vial Vial Ail these shades are guaranteed to 


Orange Lustre must be a 


Golden Amber... 30¢ 
j Amethyst (very pretty).......... 5e 40c . 
e O » Purple 30c 50c — 


Pansy Purple (rich)................ 40c 70¢ Roman oe (with celluloid 


20¢ 30c cover), per ..$0.50 
45c 80c Roman Gold celluloid cover) 
Iridescent (Mother Pearl).....20c 30c Liquid Bright Gold for Glass, 
c c iquic right Go or Glass, 2 
A O T T can supply everything 
f th | 40c 70¢ Liquid Bright Silver for Glass, 2d 
or e Green Pearl Iridescent............15¢ 2 5e 


CHINA PAINTER and ARTIST. D. M. CAMPANA ART CO. : in. 
A. H. ABBOTT & CO. dad So. Wabash Ave., Chicago, Ill. 


Dealers—Importers—Manufacturers 
Send for our Catalog 


Artists’ Material of Every Description H A L L° Ss 


208-210-212 So. Wabash Ave., CHICAGO, ILL. 
|ISUPERIOR GOLDS 


A. B. Cobden’s Ceramic Art School For China and Glass 
COBDEN’S SPECIAL CERAMIC COLORS im Powder ~GOOD AS EVER 


COBDEN’S PURE ROMAN GOLD [First Quality Only NO REDUCTION IN QUANTITY OR QUALITY 
AND NO ADVANCE IN PRICE 
MEDIUMS, BRUSHES and all MATERIALS for CHINA DECORATING 


FULL STOCK COOVER LINES FRANKLIN HALL, Manufacturer Philadelphia, Pa. 


A Beautiful Reproduction of a Cobden Rose Study 


By Mal | WHITE CHINA and MATERIALS 


13 South Sixteenth Street PHILADELPHIA, PA. 


Special Agent for Keramic Studio Publications for CHINA PAINTING 
HAVE YOU TRIED OUR COIN GOLD? 


TEACHERS! 4SCentsaBox. $4.50 a Doz 


WRIGHT, TYNDALE & VAN RODEN 


Send for free illustrated sheets of | INCORPORATED 
| 1212 Chestnut Street, Philadelphia 


“Color Prints for Studio Work” REMITTANCES!!! 


KERAMIC STUDIO PUBLISHING CO., We prefer Money-Order or New York Draft but if check ae 
fs more convenient add the cost of Exchange which in N. Y. 
4 uth Clinton Street, SYRACUSE, Pe 
State is 10 cents—KERAMIC STUDIO PUBLISHING CO. 
; When writing to advertisers please mention this magazine ee 
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VIII KERAMIC STUDIO 


THE REVELATION 


A DISTINCTIVE KILN) IN WORLD WIDE USE 


REVELATION POTTERY KILNS 


F you want to know about the Revelation Kiln ask those who use them, among 


whom are the following. 
Marblehead Potteries, Marblehead, Mass. 
Newcomb Potteries, New Orleans, La. 
Enfield Pottery & Tile Works, Enfield, Pa. 
The Cook Pottery Co., Trenton, N. J. 
Thomas Maddock’s Sons Co., Trenton, N. J. 
Roodhouse Pottery, Roodhouse, Ill. 
Crossware Pottery, Rogers Park, Chicago, Ill. 
Anchor Pottery, Trenton, N. J. 
East End Pottery Co., Parkersburg, W. Va. 
| 7 / The Van Briggle Tile & Pottery Co., Colorado Springs, Col. 
a C. R. Thomas Pottery, Berkeley, Cal. 
Arequipa Potteries, Manor, Marin Co., Cal. 
The International Pottery Co., Trenton, N. J. 
The Handicraft Guild, Minneapolis, Minn. 
Buffalo Pottery Co., Buffalo, N. Y. 
The W. S. George Pottery Co., East Palestine, Ohio. 
The Robineau Pottery, Syracuse, N. Y. 
Pewabic Pottery, Detroit, Mich. 
Pile National Manufactory of Sevres, France. 


For Commercial and Art Pottery and Tile Work. 


UNDREDS of Manual Training Departments of educationa 
institutions throughout the U. S. and Canada are using them 
Various manufacturers use them for special purposes, requiring 


The Carborundum Co., Niagara Fa'ls, N. Y. 

Mi | Atlantic Terra Cotta Co., Perth Amboy, N. J. 
The Chesapeake Terra Cotta Co., Ba'timore, Md. 
American Lava Co., Chattanooga, Tenn. 
L. D. Caulk Co., Manufacturers of Dental Cements. 
Chicago Wheel & Mfg. Co., Chicago, f'l. 
Williams Gold Refining Co., Buffalo, N. Y. 
U. S. Geological Survey. 4 
Manufacturers of teeth, U. S. and foreign. 1 
Standard Pencil Co., St. Louis, Mo. a 


OVERGLAZE CHINA DECORATING KILNS 


ESPECIALLY WELL ADAPTED FOR GLASS FIRING AND ENAMELING 


— 


KNOW THE REVELATION BY OUR CUSTOMERS, WHO INCLUDE ALL THE : 
LEADERS IN THE CERAMIC FIELD : 
FOR STUDIO, PRIVATE OR FACTORY USE 


AFE, ECONOMICAL, EASY TO OPERATE, WITH PERFECT RESULTS. Con- 
venient, durable, no plumbing, no escaping of unhealthful or disagreeable fumes 
into the room, no sulphur or other injurious chemical elements in the fuel, kerosene 


oil, the most perfect fuel for mineral colors. 

The removable tubes in the doorway give a hot door, always the coolest place 
in a kiln, and even heat throughout the muffle: They may be used or not, at the will 
of the firer, but are especially desirable when an even, strong heat is necessary for 


certain classes of work. 
Send for one of our catalogues, which includes so ) many testimonials by owners 


of Revelation Kilns. 


H. J. CAULKINS & CO. 


MANUFACTURERS OF CHINA KILNS, POTTERY KILNS, 
ENAMEL FURNACES, 
DENTAL AND OTHER HIGH HEAT FURNACES 


Smith Bld., State and Griswold Streets, DETROIT, MICH. 


When writing to advertisers please mention this magazine 
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YOU KNEW US OVER THERE! 


You knew us in the thick of the fighting where shells were breaking and men were 


striving desperately. 


You knew us in the First-Aid stations where men were suffering—dying, 
You knew us back of the lines in the huts and in the open kitchens where the doughnuts 


simmered. 


NOW--KNOW US OVER HERE! 


Our trenches are in the Streets of Poverty. 


“A Man May 
Be Down 


We are fighting vice and misery. | 
We are lending a hand to the helpless just as we did in Flanders’ Fields. 


When you find the poor and weak in the United States—and sixty other countries—there 
you will find The Salvation Army. © 


HELP US CARRY ON AT HOME! 


Campaign for The Salvation Army Home Service Fund May 19 to 26 


But He’s 
Never Out” 


‘“‘The most popular Art Magazine in America’”’ 
SPECIAL OFFER 


GISSUES sucusr ONE DOLLAR 


100 Pages each issue, containing: in addi- 
tion to a definite art interest, just enough 
of Music, Poetry, The Drama, Fiction, 
Homes, Gardens, Education, all presented 
in the most joyously beautiful and sumpt- 
uous fashion makes 


THE TOUCHSTONE 


and The American Art Student | 


MAGAZINE 


an inspirational publication for the student. 


Don’t miss the May issue which contains a beau- 
tifully illustrated article of eight pages on 


American Pottery 


Pin a dollar to this advertisement, tuck it in an 
envelope with your name and address and if you 
will mail it at once we will include the April issue. 


Address it to 


THE TOUCHSTONE 


and The American Art Student Magazine 


Mary Fanton Roberts, Editor 
118-120 East 30th Street, New York City 
35c. per copy $4.00 a year 


THESE BOOKS SENT POST-PAID 
ON RECEIPT OF PRICE 


Design and the Decoration of Porcelain, by Henrietta Barclay Paist........ 

| Paper Cover $1.50 Cloth Cover $2.50 
Grand Feu Ceramics 5.00 
The Fruit Book 3.00 
The Rose Book 3.00 
The Art of Teaching China Decoration, Class Room No. 1 1.65 
Flower Painting on Porcelain, Class Room No. 2 1.65 
Figure Painting on Porcelain and Firing, Class Room No. 3. a 
Conventional Decoration of Pottery and Porcelain, Class Room No. 4........ 1.65 
Book of Cups and Saucers .90 
Book of Little Things to Make 1.25 
Keramic Decorations, Nellie F. McIntosh 1.00 
‘“‘Handicrafts for the Handicapped” by Herbert J. Hall and Mertice M. 

C. Buck, postpaid 1.35 
Pottery for Artists, Craftsmen and Teachers by Geo. J. Cox 1.35 
Mrs. Filkin’s A. B. C. for Beginners in China Painting.....................0..00000+- $1.00 
Book on Methods for painting in Water Color by Gertrude Estabrook........ 1.00 
Colors and Coloring in China Painting 25 
Lunn’s Practical Pottery, 2 vols. (or vols. sold singly $2.10each) 4.00 
The Teacher of China Painting by D. M. Campana 
Firing China and Glass by Campana 
Book of Monograms by Campana 
Books 2 and 3 “Decorative Designs,’’ by Campana, each 
‘“‘Water Color Painting,’’ Designs by Campana 
“The Teacher of Oil Painting,” Designs by Campana 
The Human Figure by Vanderpool 
Marks of American Potters by E. A. Barber 


Send for illustrated price list of Color Prints 
for use in the Studio. 


KERAMIC STUDIO PUB. CO. 


When writing to advertisers please mention this magazine 
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Summer Competition 
for Subscriptions 
Keramic Studio 


For the largest number of yearly subscriptions 


sent in before September I Oth $50.00 
For the 2d largest number - - - - 40.00 
For the 3d largest number - - 30.00 
For the 4th largest number ~ - - 20.00 
For the Sth largest number - - 10.00 


We make only the following restrictions: To win the prizes, the cash amount sent for sub- 
scriptions should not be less than double the amount of the prize. For instance, the Ist prize of $50 
can be won only for a minimum of $100 worth of subscriptions, the 3d prize of $30 for $60 worth of 


subscriptions, etc. 


To all who do not succeed in winning one of the prizes but have entered the competition, we 
will give 10% of the cash amount of subscriptions sent in, in color prints or Keramic Studio publica- 
tions or in colors and enamels. In case the competitors who do not win prizes have sent ten 
subscriptions or more, the premium will be 25° instead of 10%. | 


To enter the competition it is necessary to write that you intend competing and we will put 
your name on the list, crediting you with every subscription sent from time to time. 


The winners will be announced in the 


OCTOBER ISSUE 


Keramic Studio Publishing Company 
Syracuse, N. Y. 
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DECORATIVE MOTIFS—VERA STONE 


JUNE 1919 COPYRIGHT 1919 
KERAMIC STUDIO PUB. CO. 


KERAMIC STUDIO SYRACUSE, N. Y. 


¢ 
A 
& 
Vv 
ri 
We. 4 
y a. 
4 
A ‘ 
74 
> 
4 
pi- 
4 
4 
% 
5 
re 
ar oe 
\ 
Ney 
4 
— 
4 


